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A Composer’s Toolkit
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Welcome to the Young People’s Concerts !
Like architects, composers use special tools to construct their unique
designs and ideas. Laying a foundation and structural framework,
developing features, selecting materials, and ultimately making an
artistic statement — these are all considerations when drafting a
blueprint or a musical score. Each piece we’ll hear in this concert showcases a different tool, or a building block of music, that a composer uses
to create his or her own sound world. Come along as our Music Director,
host, orchestra, and Madam Architect — based on famed architect Zaha
Hadid — find connections between two creative forms that surround
you in a 360-degree, immersive experience: music and architecture.

T H E

P R O G R A M

BEETHOVEN Allegro con brio, from Symphony No. 2

Jaap van Zweden conductor

Reena ESMAIL Testament, from Vishwas

Jamie Rezanour actor

VERY YOUNG COMPOSER Paloma ALONSO Sweating Bullets

Justin Jay Hines host

Steve REICH Selection from Music for Ensemble and Orchestra

Marcus Stevens scriptwriter / director

BEETHOVEN Allegro molto, from Symphony No. 2

Architect

ZAHA HADID
(1950–2016)

“...there is a big
connection between
music and the way
you create space.”
— Zaha Hadid

Tools for Music / Tools for Architecture
Discover the connections between music and architecture

Harmony (to join)

Melody (song, tune, or line)

Texture (a combination of materials)

Rhythm (movement in time)

A combination of elements that together form a satisfying whole

A succession of notes that vary in pitch to create a musical line

The elements or substances out of which something can be made

The regular recurrence, pattern, or flow of a sound or element

Ludwig van Beethoven (1770–1827) wrote his Symphony No. 2 in
1801–02, and though it seemingly lives squarely in the Classical era of the
18th century, it shows signs of his groundbreaking symphonies to come.
Beethoven creates harmony by transforming simple figures into the larger
structure of the music to create a grand scale and dramatic effects. For
example, the arpeggio (a group of notes that outline a chord, played one
after each other, up or down) is a very basic musical idea — but Beethoven
develops and weaves arpeggios into the whole skeleton of the symphony to
achieve balance, order, and sonic harmony.
Neoclassical architects were inspired by Classical forms from
Ancient Greece and Rome, which used symmetry, geometry, and scale to
achieve visual harmony. Beethoven’s contemporary
Thomas Jefferson, in addition to being a founding
father of the United States of America, was also
an architect. By infusing the harmonies present
in Classical forms into buildings, he could tap
into the beauty and perfection of science,
mathematics, and nature.

Reena Esmail (b. 1983) brings together Indian and Western classical
music traditions to create works exploring the duality of her upbringing
as an Indian-American and the unity of humanity. The musical construction
of Testament, from Esmail’s 2014 work Vishwas, utilizes Hindustani raags,
a melodic framework for improvisation consisting of at least five notes.
While they give structure, they are fluid — they can be reordered and
improvised — and allow for flexibility that takes into account non-musical
elements such as color, mood, and atmosphere.
Zaha Hadid was an architect who also aspired to fluidity and infinite
possibilities. Her structures are like scaffolds, grounded in math and geometry, supporting freer design. Rather than using traditional
architectural conventions, she challenged them by
infusing sweeping curves and round, rather than
square, shapes. For the façade of 520 W. 28 in West
Chelsea, she gracefully interlaced each floor by
using continuous lines that loop towards the sky —
the visual incarnation of a beautiful melody.

Philharmonic Very Young Composer Paloma Alonso (b. 2007), who joined
VYC in 2017, says, “Composing is another tool that allows me to be expressive
in a beautiful and artistic way.” Originally composed for string quintet,
Sweating Bullets began life at the piano, where she devised main melodies,
then circulating motives and rhythms to fit. When adapting it for orchestra,
she had to experiment with the musical “materials” — the sounds, colors, and
timbres made by each instrument, and how they combine into various textures
as the whole. “At first I played different scenarios to see what each instrument
sounded like in each section of the piece. After that, I combined those scenarios together to see what it sounds like.”
Architects create different textures by using building materials with a
variety of surfaces — rough, smooth, transparent, or opaque. The types of
materials and the way they are manipulated give expression
and movement to a building. Frank Gehry’s 8 Spruce
Street in lower Manhattan twirls into the sky, reaching
ever-higher. Clad in rippling waves of stainless steel, its
76 stories made it the tallest residential tower in the
Western Hemisphere when it opened in 2011.

Steve Reich (b. 1936) is one of the composers who pioneered minimalism, a
style that pares music-making back to its bare essentials. Rhythm has always
been an essential tool in Reich’s kit, and he further explores its possibilities in
Music for Ensemble and Orchestra (2018). Part concerto, part orchestral
suite, it sets the ensemble as “soloist” against the orchestra in two layers of
musical framework, each serving a distinct function. In addition to rhythm,
he also experiments with melody and structure, and by creating patterns from
all of these forms, Reich creates a shimmering, pulsating musical structure.
Architecture creates simplicity of form by stripping down everything to
its essentials. Many architects who do this are also called minimalists, and they
focus on basic things, like experimenting with the visual rhythm and repetition
of structure to create a sense of order. You can see this in
the New Museum, on the Bowery, designed by Japanese
architects Kazuyo Sejima and Ryue Nishizawa /
SANAA. It uses seven stacked, shifted boxes that
create a distinctive visual pattern and provide a
better flow for museumgoers in an open, light-filled,
column-free gallery space.

BEETHOvEn’s TOOlkIT InCluDEs

REEnA EsMAIl’s TOOlkIT InCluDEs

PAlOMA AlOnsO’s TOOlkIT InCluDEs

sTEvE REICH’s TOOlkIT InCluDEs

balanced structure
arpeggios
grand gestures

Hindustani raags
flow
combination of traditions

variety of instruments
atmosphere
sound textures

patterns
pulse
clear structures

A nEOClAssICAl ARCHITECT’s TOOlkIT InCluDEs

ZAHA HADID’s TOOlkIT InCluDEs

FRAnk GEHRY’s TOOlkIT InCluDEs

A MInIMAlIsT ARCHITECT’s TOOlkIT InCluDEs

symmetrical shapes
perfect proportions
monumental style

experimentation
curves and non-rectilinear shapes
combination of geometry and organic forms

variety of building materials
light and shade
surface textures

repetition
subdivision of space
compactness (and / or orderliness)

Compose and Design!
Today’s concert interloper, Madam Architect, is based on the real-life groundbreaking architect
Zaha Hadid. like the composers on today’s program, who created their own new sounds using the
basic building blocks of music, Zaha forged her own ideas about what buildings could and should
be. “The world is not a rectangle,” she said, and, inspired by the ﬂuid landscape of the Middle East
where she grew up, she used free-ﬂowing lines and curves to make dramatic, expressive buildings.
Below is a series of three staves — groups of ﬁve lines and four spaces upon which music is written.
Can you create a pattern of free-ﬂowing lines and curves using them as a scaﬀold? How would
you describe the rhythm or movement of your design?

About the Artists
Jaap van Zweden conductor • NY Phil Music Director; has the same job
at the Hong Kong Philharmonic • awarded the prestigious 2020 Concertgebouw Prize • discovered violin as a small child by listening to his father
(a pianist) rehearse with Gypsy violinists • at 19 became the youngest-ever
concertmaster of Amsterdam’s Royal Concertgebouw Orchestra • favorite
sport: soccer • favorite baseball team: the Yankees

Jamie Rezanour actor • originally from Texas • always knew she wanted
to be an actor • favorite pastime: dancing! • biggest inspiration: her mom •
the thing she loves most about live performance is the audience reaction •
her superpower would be to fly: “I’d get places faster.” • believes kids are
better than adults at cartwheels: “I can’t do one.”

Justin Jay Hines host • fell in love with music because of the song “Raindrops Keep Falling on My Head” and Sibelius’s Symphony No. 2 • wanted to
be a performer after seeing a loud rock-n-roll concert in 6th grade • favorite
pastimes: journaling and studying NYC’s architectural history • biggest
inspirations: Leonard Bernstein and President Barack Obama • his superpower
would be unlimited energy: “Imagine how much you could do in one day!”

Marcus stevens scriptwriter / director • wanted to become a professional entertainer after seeing Ragtime on Broadway: “I was spellbound.
I remember saying to my parents, ‘I want to do this for a living.’” • pastime:
playing with his two-year-old son • originally wanted to be an animator •
believes kids are better than adults at using their imagination: “They can
create stories, ideas, and art without self-editing like adults do.”

WHAT’S COMING UP?
MUSIC AS A CHANGE AGENT
Conductor Roderick Cox
saturday, March 21, 2020
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