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Welcome to the Young People’s Concerts !
Journey to the enchanting world of The Cunning Little Vixen and
discover how composer Leoš Janáček tells a story and develops
characters, both human and animal, in music. What can humankind
THE CUNNING LITTLE VIXEN

T H E

learn from the world of nature, and what does it sound like?

P R O G R A M

JANÁČEK / Arr. Mackerras
Selections from The Cunning Little Vixen Suite
Very Young Composer Nilomi WEERAKKODY
Orchestral soundscape (World Premiere)
Very Young Composer Melody ZHANG
The Fox and The Tiger, for Quintet (World Premiere)
JANÁČEK / Arr. Mackerras The Cunning Little Vixen Suite

Jakub Hrůša conductor
Students from Fiorello H. LaGuardia High
School of Music & Art and Performing Arts
puppet designers and puppeteers
Nehprii Amenii ArtsConnection teaching artist
Justin Jay Hines host
Doug Fitch director

Nilomi Weerakkody: Orchestral soundscape
Nilomi Weerakkody, a sixth grader at The Dalton School, has been composing since she was
in the second grade. She also loves playing the violin because of its versatility — she can
make it sound any way she wants. Nilomi found inspiration for her orchestral soundscape
in the nature she experiences every day. “I started with a tune,” she writes, “and layered
more as I went on. I love experimenting with all the different sounds of the outside world.
I hope that you will enjoy the piece as much as I did.”

Melody Zhang: The Fox and the Tiger, for Quintet
Melody Zhang is a sixth grader at Booker T. Washington Middle School who has been in
the VYC program for two years. Like The Cunning Little Vixen, her piece is inspired by
today’s favorite forest creature: “My piece is based off the Chinese folk tale The Fox
and the Tiger,” Melody writes. “It describes the cunning slyness of a fox that tricks a
tiger into believing that he is the true ruler of the forest. The fox borrows the menacing
appearance of the tiger to intimidate others. Please enjoy!”

About Very Young Composers
Created by Jon Deak, a composer and former New York Philharmonic Associate Principal Bass, Very Young
Composers is an after-school program that provides children ages 9–15 the chance to transform their ideas
into finished compositions to be performed by professional musicians. Participants hone their creations by
collaborating with Philharmonic Teaching Artists in workshops and rehearsals, culminating in astonishing
works of art that reveal the power of children’s imagination. nyphil.org/vyc
Major support for Very Young Composers is provided by Susan and Elihu Rose.
The puppets and projected scenery for The Cunning Little Vixen Suite today have been
created by 11th-grade students from Fiorello H. LaGuardia High School for Music & Art
and Performing Arts, under the guidance of ArtsConnection teaching artist
Nehprii Amenii. Students conceived and built the artwork during a five-week
course as part of a fashion illustration class.
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Today’s World Premieres by
Very Young Composers (VYC)

The Cunning Little Vixen
Composer Leoš Janáček (1854–1928) was born in Moravia, which is in today’s Czech
Republic. He spent most of his life living and working in his home country, and was very
inspired by regional folk music, as well as nature — he especially loved studying birds,
animals, mountains, and forests.
In 1920 Janáček overheard his housekeeper chuckling
over an episode of a cartoon series called The
Adventures of Vixen Sharp-ears. She showed him
what made her laugh and said, “Sir, you know so
well what animals say, you’re always
writing down those bird calls —
wouldn’t it make a marvelous
VixEN
opera!” He began collecting the
A female
comics, and in 1922, began work
fox
in earnest on what would become
his seventh opera, The Cunning
Little
Vixen.
LibRETTO
The opera’s libretto, which Janáček
The text of
wrote himself, is based on the original
an opera
cartoon series. Act I (the part of
the story we’re hearing today)
ACT
begins in a forest on a sunny
A section of an
summer’s afternoon. The
opera that has
Forester, who is in the woods
its own dramatic searching for poachers,
structure
decides to take a nap. Insects
and animals play, and a baby
fox scares a frog, who jumps onto
the sleeping Forester’s nose. He awakens, sees the
baby fox, and decides to take her home as a pet for
the children. Time passes, and the baby fox grows into
a Vixen. Life at the Forester’s house is unfulfilling. She
discusses love with the dog and then has to brush off
his advances. She nips at the Forester’s children after

they annoy her, prompting the Forester to tie her up.
The Vixen sings of loneliness and pines for her freedom. One night she dreams she’s a young woman.
She awakens in the morning to the rooster teasing
her and the hens singing about their never-ending
task to lay eggs. So she encourages the hens to free
themselves (then eats them and the rooster), and
ultimately escapes back to the forest.
The rest of the opera goes back and forth between
the Vixen’s adventures and those of the Forester and
his fellow villagers. When, sadly, the Vixen is shot by
a poacher, the Forester dreams of her beauty. Even
though she exists only in memory, her children live
on — such is the cycle of nature and cycle of life.

ANiMALS AS MiRRORS
We’ve been depicting animals in art for almost as long as humans
have been creating it. In November, scientists announced the discovery of
a drawing in a Borneo cave of something that looks like a cow that’s at least
40,000 years old! While we’re not sure why our prehistoric forebears drew what
they drew, at some point we started assigning human characteristics to animals.
Animals are popular subjects in the stories, songs, and
art that help us take a closer look at our human lives and the
world in which we live. We use animals as symbols that represent
and explain our inner selves, personality traits, and emotions.
Over thousands of years, certain animals have become associated
with particular meanings: Lions are regal. Eagles are majestic.
Owls are wise. Foxes are sly. And so on. Ancient Egyptians gave
their gods animal heads to illustrate the personality of each in a
symbolic way.
Additionally, animals teach us lessons about nature and the
environment, and how we’re all subject to the cycle of life. Many
cultures use totems — usually in the shape of an animal — for
storytelling, understanding, and guidance. Aesop used animals
ANTHROPOin his fables to teach important lessons about life, and we’ve
MORPHiSM
followed the adventures of human-like animals in books and
The act of assignseries like Beatrix Potter’s The Tale of Peter Rabbit, C.S. Lewis’s
ing human traits
The
Chronicles of Narnia, and pretty much every film by Disney
to non-human
and Pixar. Cartoonists use animals and the traits associated with
entities, like
them
to poke fun at people.
objects or

animals

Janáček, for one, loved that he could have the animals do
things on stage that were forbidden for people to do — and he
took full advantage of that in The Cunning Little Vixen.

What animal do you think
best represents you?

One of the original illustrations for
The Adventures of Vixen Sharp-ears

Show Us Your Inner Animal!
What’s your favorite animal? Or, if you were an animal, which one would you be?
Decorate and add features to the mask below to create your animal, then answer the questions below.

How does your animal move?
(Does it hop, fly, slither, swim … ?)

What adjectives help describe your animal?
(Cunning, brave, smart … ?)

What are your animal’s special powers?
(Can it change color, regenerate, hear ultrasonic sound … ?)

How is your animal similar to you?

About the Artists
Jakub Hrůša • born in the Czech Republic • Bamberg Symphony chief conductor • Philharmonia
Orchestra and Czech Philharmonic principal guest conductor • regular guest of Glyndebourne Festival,
Glyndebourne On Tour music director for three years • studied at Prague’s Academy of Performing
Arts • president of the International Martinů Circle and The Dvořák Society • inaugural recipient of the
Sir Charles Mackerras Prize

Students from Fiorello H. LaGuardia High School of Music & Art
and Performing Arts • one of the original four specialized high schools in NYC • ﬁrst school
in the nation to provide a free, publicly funded program for students with unique talents in the arts •
provides professional preparation in conservatory arts education and in college preparatory
academic education

Nehprii Amenii • ArtsConnection teaching artist • puppeteer, artist, writer, director, educator •
author and illustrator of Memories of the Little Elephant • her play Food for the Gods recently premiered
at La MaMa E.T.C. • recipient of Lipkin Prize for playwriting • advisor for the Ballard Institute and
Museum of Puppetry • member of Lincoln Center Theater Directors Lab • MFA Sarah Lawrence College

Justin Jay Hines •

percussionist, composer, educator • New York Philharmonic Teaching Artist •

Very Young Composers mentor • performed with numerous groups and served as principal percussion
of The Philharmonic Orchestra of the Americas • Broadway musician for shows including In the Heights,
Pippin, Caroline or Change, Tarzan

Doug Fitch • visual artist, designer, director • created several productions with the Philharmonic
and for Los Angeles Opera, Los Angeles Philharmonic, Santa Fe Opera, Royal Stockholm Philharmonic
Orchestra, Bard’s SummerScape Festival, Tanglewood, National Sawdust • with Giants Are Small,
developed Peter and the Wolf in Hollywood iPad app / CD /digital album, featuring Alice Cooper

WHAT’S COMiNG UP?
Music Across Borders:

“Level Up — beethoven, Andrew Norman, and Video Games”
How is writing a symphony like playing a video game? In both you get to choose your own
adventure! Find out where composers ﬁnd inspiration, hear how melodies transform, and
travel to new sound worlds.
Saturday, March 2, 2019
Support for Young People’s Concerts is provided by The Theodore H. Barth Foundation and The Brodsky
Family Foundation.
TuneUp! is made possible by an endowment established by Lillian Butler Davey.

