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WElCOME TO THE YOUNg PEOPlE’S CONCERTS !

Welcome to a new season of Young People’s Concerts!
Get ready to take a tour through 400 years of orchestral music. We begin at
the dawn of the orchestra, in the Baroque Age of Music, when composers first
began to assemble different families of instruments into large ensembles. It’s here we’ll meet Johann
Sebastian Bach, perhaps the greatest composer ever, who summed up the Baroque style in thousands
of compositions in nearly every form. We’ll find out how to recognize the Baroque style — very formal,
but also intensely expressive — and find out why, centuries later, Baroque music still thrills us. Get ready
to sing, to dance, to experience the sound of a distant age that resonates today. Let’s begin our journey
through time, through The Ages of Music!
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J.S. BACH

Ouverture from Orchestral Suite No. 3 in D major, BWV 1068

G. GABRIELI

Canzona per sonare No. 1, La spiritata

J.S. BACH

Movement I from Violin Concerto in D minor, BWV 1052r

HANDEL

“Da tempeste il legno infranto” from Giulio Cesare

J.S. BACH

Bourrée and Gigue from Orchestral Suite No. 3, BWV 1068

J.S. BACH

Movement III from Brandenburg Concerto No. 3, BWV 1048

JOSHUA GERSEN Conductor
LEONIDAS KAVAKOS Conductor / Violin
HYESANG PARK Soprano
THOMAS BAIRD Dancer
QUILAN ARNOLD Dancer
THEODORE WIPRUD Host
LESLIE STIFELMAN Artistic Consultant
MELISSA RAE MAHON Artistic Consultant

What Is the Sound of Baroque Music?
Here are some tip-oﬀs to help you recognize the Baroque Age of Music!
THE HARPSICHORD is part of almost all Baroque pieces for orchestra. It’s a
keyboard instrument: when a player presses a key, a quill plucks the string
and produces a very distinct sound, completely diﬀerent from the piano.
BASSO CONTINUO is the foundation of Baroque orchestral music. The “basso” line of music,
played continuously and steadily by the lowest-sounding instruments, supports the ﬂowing melodies
of a solo instrumentalist or singer.
ORNAMENTATIONS are musical ﬂourishes that decorate the melody. Ornamentation is often
improvised and shows oﬀ the skill and personality of the performer. The harpsichord often plays these
ornaments. Check out how the instrument is painted with elaborate ornaments, too!
MOTOR RHYTHM refers to the steady pulse of Baroque music. The tempo, or speed, of Baroque
music almost never varies within a piece or movement.

CONCERTO

George Frideric Handel (1685–1759) was born in Germany, but
A composition for a solo instrument
achieved
great acclaim while working in England. Although his father
(1685–1750)
accompanied by an orchestra. A soloist
wanted him to be a lawyer, he was precocious enough at the age of seven
plays alone and really shows oﬀ
to try out an organ at the home of a duke, who insisted that he receive musical
Johann Sebastian Bach’s music is so universal, so ever-present, chances are
his or her talent during a
you’ve heard Bach even if you didn’t realize it. Many consider him the greatest comtraining. When he grew up he traveled through Italy playing and composing, but
section called a
poser ever because of his astonishing musical technique and the depth of expression in all
his great success came when he brought his Italian-style operas to England in 1710.
CADENZA.
his music. How did he come to be one of the most famous composers who ever lived?
There he also created oratorios — large pieces with orchestra and singers but without
Johann Sebastian wasn’t born into just any family. He was born into the Bach family —
staging — and composed the most popular oratorio of all, Messiah. Handel’s operatic
a clan who played an active role in Europe’s musical life for almost 200 years. The family produced
masterpiece, Giulio Cesare, portrays an episode from the life of Ancient Rome’s great
over 50 musicians and composers. There were so many musicians named Bach that in one German
statesman, Julius Caesar. Caesar pursues one of his rivals to Egypt. Cleopatra, who rules Egypt
town the word for musician was “Bach”! When his parents died, Johann Sebastian went to live with
jointly with her brother, tries to convince Caesar to help her overthrow her despised brother,
his oldest brother, Johann Christian, who taught him to play keyboard instruments like the harpsibut then falls passionately in love with him. She
fears Caesar has
chord and organ. Johann Christian had a music library ﬁlled with scores, but as they were quite
been killed in battle, so when he appears
before her she
valuable, he would not let his little brother touch them. Late at night, Johann Sebastian would sneak
is overjoyed. The aria, or song, she sings,
“Da tempeste
over to the cabinet where the scores were kept locked away. With his small hand, he could reach in
il legno infranto,” uses the
metaphor
through the lattice-work doors, roll up a score, and pull it out. Then he’d spend all night copying the
of a ship tossing in the sea to
score by hand, with only moonlight to help him. This story is just one example of Johann Sebastian’s
convey her conﬂicting
hard work, cleverness, and passion for music.
emotions.
In addition to his everyday duties as a teacher and church composer, did you know
that Bach designed and tested organs, had a manuscript copying service, sold and rented music
The BAROQUE AGE OF MUSIC
scores and instruments, and fathered 20 children? On top of it all, he composed over 1,000 works in
his lifetime!
began some 400 years ago, around 1600,
Orchestral Suite No. 3 is a collection of pieces based on courtly dances, but intended
and lasted about 150 years. It was a time of
ARIA
for
concert
listening.
The
suite
opens
with
an
Ouverture:
ﬁrst
a
serious
introduction
ﬁlled
with
wealthy royal courts, highly decorative clothes,
An extended song from
pageantry, followed by a very lively and regal-sounding section. Then come the dances, which inornate palaces, and bold gestures. like the fashion
an opera, in which a
clude a Bourrée, based on a French folk dance popular during the court of King Louis XIV, and a Gigue,
of the time, the music is incredibly detailed,
character expresses
a fast dance with sweeping rhythm that originated in Ireland and England, where it was called a ‘jig.’
emotions.
and often very digniﬁed. Opera was born
Bach was a very busy man. He was responsible for creating so much musical material that
during the Baroque age, with its extravagant,
sometimes he would recycle his compositions by adapting them for diﬀerent instruments. The
arias, or songs. As composers began to
Giovanni Gabrieli (1557-1612)
Violin Concerto in D minor began its life as a violin concerto, but before it became known, Bach
combine diﬀerent types of instruments
turned it into a harpsichord concerto, and so it remained for over 200 years. In the 1960s, music
was the organist at one of the grandest
to create dramatic contrasts,
scholar Wilfried Fischer reconstructed the concerto, turning it back into the violin concerto that had
churches in the world, St. Mark’s Basilica in Venice,
been lost for 250 years!
the orchestra was
the magniﬁcent city of canals. At St. Marks, Gabrieli had
J. S. Bach’s six Brandenburg Concertos are considered to be some of the ﬁnest
born, too.
the best possible tools of his trade: a ﬁrst rate cathedral organ
musical
works of the Baroque age. The architecture of Brandenburg Concerto
and highly trained choirs. He took advantage of his resources and
No. 3 — how the piece is built up and organized — is one of its deﬁning
crafted music with many independent lines layered on top of each other to
features. Bach creates three instrumental groups with three
create a lavish texture. This was the sound of the Renaissance — The Age of Music
instruments in each group: three violins, three violas, and three
that came just before the Baroque. He also liked to use a special trick: he would station
cellos play over a bass line. (Bach loved numerology — do
diﬀerent choirs, or instrments, in strategic spaces around the cathedral and compose “antiphonal”
you think it’s a coincidence that the Concerto No. 3 is
music — music that goes back-and-forth between diﬀerent groups. This created a dazzling sound
arranged in this way?) Bach passes the musical
that electriﬁed the worshipers.
themes back and forth between these
Canzoni per sonare (“songs for singing”) were typically instrumental music compositions
instrumental groups, creating a lavish texture
created for performances in intimate spaces, such as homes. However, Gabrieli had grander
ORNAMENT
that bustles and dances. In today’s
notions, and he composed his Canzona per sonare, No. 1, La Spiritata for a large, public audience.
performance you will hear
Fast notes added to a
His works were designed to impress, so instruments with a lot of volume were used, like trumpets,
groups of musicians playing
musical line as decoration,
horns, and trombones. Gabrieli’s large-scale approach to music — combining many instruments
VIRTUOSITY
often to demonstrate a
each of the nine solo
to create “color” eﬀects and an impressive sound to “wow” listeners — contributed greatly to
The demonstration
musician’s virtuosity.
lines.
lines.
the development of the orchestra we know today. This afternoon’s performers are Christopher
of amazing skill, imagination,
Martin and Ethan Bensdorf, trumpets; R. Allen Spanjer, horn; and David Finlayson, trombone.
and ﬂair!

J. S. BACH

Life in the Baroque Age of Music Many of the works you will hear today were written for, or
inspired by, the nobility (princes and princesses, dukes and duchesses), and this music really illustrates those
lavish lifestyles. Imagine a time machine dropped you oﬀ in 1717 at the palace of Prince
Leopold of anhalt-Köthen (one of bach’s employers).
What might it be like?

YOUR ROOM
Relax in your ﬂuﬀy feather bed with lavishly
decorated quilts. Look up and enjoy the magniﬁcent
stucco ceiling with gold ornamentation or check out
the view of the fancy, formal garden.
YOUR PlAY TIME
You’ll be expected to behave much like grown-ups,
but after your studies (academics, including Latin,
for boys; needlework and music for girls), you might
have some time for a game of battledore (similar to
badminton) or paille-maille (like croquet).

Meet the Artists

YOUR DINNER
Feast on delicacies such as soup from ox tongue spiced
with nutmeg, herring pie, hare stew, or roast beef with
carrots and smoked eel.
YOUR ClOTHES
You’ll need lots of help to get into your attire
since they’ll be as formal, and constrictive, as
grown-ups’ clothes. First, lace up your “stay,” a
boned bodice to keep your torso rigid (good for
proper posture). Then it’s layers galore: a threepiece suit with breeches (pants), waistcoat
(vest), and long overcoat over a linen shirt with
frilly cuﬀs and collar for boys; a hooped skirt or
many petticoats, and elbow-length sleeves with
wide turned cuﬀs for girls. Don’t forget your wig!

Joshua gersen, music director of the New York Youth Symphony, began his tenure as New York Philharmonic
Assistant Conductor in September 2015. A graduate of the Curtis Institute of Music, he has been assistant conductor to
artistic director Michael Tilson Thomas at the New World Symphony and principal conductor of the Ojai Music Festival.
Mr. Gersen has conducted the San Francisco, Pittsburgh, Indianapolis, and Jacksonville symphony orchestras.
Violinist and conductor leonidas Kavakos is The Mary and James G. Wallach Artist-in-Residence at the Philharmonic
for the 2016–17 season. A regular soloist with the world’s major orchestras, Mr. Kavakos has made many recordings,
including an album called Virtuoso released on the Decca Classics label last April. His Philharmonic residency features
three solo appearances in repertoire ranging from the Baroque to the contemporary, his Philharmonic conducting
debut, a recital with pianist Yuja Wang, and a Young People’s Concert. Mr. Kavakos plays the “Abergavenny”
Stradivarius violin of 1724.
Theodore Wiprud — Vice President, Education, The Sue B. Mercy Chair — has overseen the New York Philharmonic’s
wide range of in-school programs, educational concerts, adult programs, and online oﬀerings since 2004. He has also
created educational and community-based programs at the Brooklyn Philharmonic, the Orchestra of St. Luke’s, and
the American Composers Orchestra, and worked as a teaching artist and resident composer in a number of New York
City schools.
South Korean soprano Hyesang Park is making a name for herself in international competition circles with three
prizes in the last year alone. Recent performances include a concert with The Metropolitan Opera and the title role of
Bellini’s La Sonnambula in a joint production by The Met’s Lindemann Young Artist Development Program and The
Juilliard School. This season she appears with the Korea National Opera (Gounod’s Romeo et Juliette) and The
Metropolitan Opera (Dvořák’s Rusalka).
Thomas Baird is a historical dance specialist, and is the co-director of Apollo’s Banquet, a New York City-based
Baroque dance and music ensemble. A guest artist at several Young People’s Concerts, he has also worked on
productions on Broadway, at Lincoln Center Theater, and The Metropolitan Opera. He is a regular lecturer on Baroque
dance at The Juilliard School, Mannes School of Music, and the Manhattan School of Music and a long-time faculty
member of the Opera Division at SUNY Purchase.
Quilan “Cue” Arnold is a professional dancer, teacher, and choreographer based in Baltimore and New York City.
A graduate of Penn State University, he received a master’s degree in dance from Ohio State University. As a graduate
assistant specializing in Hip-hop dance, Mr. Arnold founded onCue, an organization using dance to educate students
on the impact of Hip-hop culture beyond its music. Mr. Arnold is on the faculties of Towson University, Gibney Dance
Center, and Mark Morris Dance Center.

What’s Coming Up?
THE AGES OF MUSIC: “classical”
Saturday, December 3, 2016

Support for Young People’s Concerts is provided by
the theodore H. barth Foundation. TuneUp! is made possible by an endowment
in the name of Lillian butler davey. Leonidas Kavakos is the Mary and James G. Wallach
artist-in-residence.

