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WELCOME TO THE YOUNG PEOPLE’S CONCERTS !

It’s the last stop on our journey through The Ages of Music — the Modern
Age of Music! Beginning around 1900, composers started looking for radically
new ways to express themselves in sound. Every ten years a whole new style of
music was born. Some composers even created new sounds by looking back and reinterpreting music of
the Baroque, Classical, or Romantic ages. The American composer John Adams has invented neverbefore-heard sounds and explores past styles. Today we’ll find out how to recognize Modern music, in
particular what makes Adams’s music sound the way it does. Get ready to discover the huge sonic world
of the modern orchestra, and for some dizzying time travel. Today, all the Ages of Music come together
in sounds that transcend time.
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JOHN ADAMS

Selections from The Chairman Dances, Foxtrot for Orchestra

J.S. BACH

Bourrée, from Orchestral Suite No. 3

STRAVINSKY

Sinfonia, from Pulcinella Suite

BEETHOVEN

Scherzo, from String Quartet No. 16 in F major, Op. 135

JOHN ADAMS

Selections from Absolute Jest, for String Quartet and Orchestra

JOHN ADAMS

Selections from Harmonielehre

ALAN GILBERT Conductor
NEW YORK PHILHARMONIC
STRING QUARTET
Frank Huang, Sheryl Staples Violin
Cynthia Phelps Viola; Carter Brey Cello
JOHN ADAMS Speaker
THEODORE WIPRUD Host

What Is the Sound of Modern Music?
Here are some tip-oﬀs to help you recognize music from the Modern Age!
RHYTHM Inspired by everything from modern-day electronics to retro dance
styles, Modern composers use rhythm in fresh, new ways. You might hear motor
rhythms (quick, repeating rhythms), syncopation (emphasis on the oﬀ-beat), or
polyrhythms (two or more conﬂicting rhythms played at once).
PERCUSSION The Modern composer has an enormous range of instruments to choose
from, including a huge battery of percussion! They mix instruments and use new
musical eﬀects — including the striking, scraping, shaking, plucking, and bowing of
percussion instruments — to create new, modern sounds.
EXTREMES With an enormous orchestra at their disposal, plus electronics
and ampliﬁcation, Modern composers can make music louder than ever
before. But some have made the quietest music ever. Also, the longest
music, the shortest music, the least-changing, the most-changing…
any extreme you can think of!

BACH, STRAVINSKY, and NEOCLASSICISM
Neoclassicism was a trend in 20th century music in which composers reacted against the
intense emotionalism of the Romantic Age by looking far back to the past for ideas.
After many tragic world events, some Modern composers sought the clarity,
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THE COMPOSER’S WORLD: THROUGH THE AGES
Throughout the Ages of Music we’ve seen how composers are
inspired by their surroundings.
Remember the highly decorated palaces of
Bach’s “Baroque”? Or Mozart’s “Classical” European tour?
And Dvořák’s “Romantic” cross-Atlantic journey to uncover the new
sounds of the New World?
So what does a Modern composer’s world look like?
New Geographies
Some serious exploration was going on during the Modern Age. People
scaled the tallest mountains and descended into the deepest seas.
They reached the North and South poles, and even the Moon! The
immensity of these new discoveries is often reﬂected in Modern music.
Stormy Situations
The 20th century was ﬁlled with many chaotic times. People all over
the world were ﬁghting — for power, land, independence, freedom, and
beliefs. Many composers were deeply impacted by these conﬂicts and
responded to world events through their music. Some even left their
homelands and emigrated to other countries where they absorbed
new cultures and exchanged ideas with other artists.

Cutting Edge Technologies
The spread and communication of ideas in
music kept growing wider and faster with
new inventions like sound recordings, radio,
television, and computers. Some composers
incorporated new technologies into their
music — like synthesizers, samplers, and
ampliﬁcation. A hundred years ago it was
nearly impossible to experience symphonic
music without attending a live event. Now
we can listen to all the Ages of Music on a
small device that ﬁts in our pocket!

Meet the Artists
New York Philharmonic Music Director Alan Gilbert is the ﬁrst native New Yorker to hold the post
and he has sought to make the Orchestra a point of pride for the city and country. In the coming
weeks, he will preside over the Philharmonic’s EUROPE / SPRING 2017 tour. Audiences in Antwerp,
Luxembourg, Düsseldorf, London, and Hamburg will hear the works by John Adams featured on
today’s Young People’s Concert. Mr. Gilbert has introduced new positions during his tenure, such as
the Composer-in-Residence and Artist-in-Residence, as well as special projects including the NY PHIL
BIENNIAL — a citywide festival dedicated to new music — and the New York Philharmonic Global
Academy, in which serious music students from around the world train with the Orchestra. In the ﬁnal
subscription concerts of his tenure as Music Director, Alan Gilbert will lead the New York Philharmonic
joined by musicians from orchestras around the world in concerts celebrating the power of music to
build bridges and unite people across borders.
The New York Philharmonic String Quartet comprises four Principal musicians from the
Orchestra: Concertmaster Frank Huang (The Charles E. Culpeper Chair); Principal Associate Concertmaster Sheryl Staples (The Elizabeth G. Beinecke Chair); Principal Viola Cynthia Phelps (The Mr.
and Mrs. Frederick P. Rose Chair); and Principal Cello Carter Brey (The Fan Fox and Leslie R. Samuels
Chair). The group was formed in January 2017, during the Philharmonic’s 175th anniversary season and
makes its debut as the solo ensemble in performances this week. All four members are multiple prize
winners, who have appeared as concerto soloists with the Philharmonic and orchestras around the world.

Theodore Wiprud — Vice President, Education, The Sue B. Mercy Chair — has overseen the New York
Philharmonic’s wide range of in-school programs, educational concerts, adult programs, and online
oﬀerings since 2004. He has also created educational and community-based programs at the Brooklyn
Philharmonic, the Orchestra of St. Luke’s, and the American Composers Orchestra, and worked as a teaching artist and resident composer in a number of New York City schools.

What’s Coming Up?

INSPIRATIONS AND TRIBUTES
November 11, 2017

February 3, 2018

Celebrating Leonard Bernstein

An African American Lineage

January 6, 2018

May 19, 2018

Classical Echoes

The Riddle of Shostakovich
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