Life on Tour in the Classical Age of Music
During the 18th century it was fashionable for wealthy young men to finish their education with a grand tour of Europe’s
cultural capitals. Exposure to art, languages, and artifacts developed young minds and their knowledge of the world.
Mozart was just 7 years old when he set off on his first grand tour with his parents and sister,
designed as an opportunity to showcase young Wolfgang and sister
Nannerl’s talents.

What might it be like to go on tour in the 1760s?
TRAVEL
The Mozart family traveled about 2,500 miles —
the distance from New York to Los Angeles — in a
cramped, unheated, incredibly bumpy carriage.
Travels by boat across rivers and the sea were
equally unpleasant!

CHALLENGES
In addition to carriage breakdowns, which meant delays for
days while repairs were being made, the cold chill during the
rides led to lots of illness. Rheumatic fever, tonsillitis, scarlet
fever, and typhoid fever were experienced by Mozart family
members, who were bedridden for weeks at a time.

LODGING
The family stayed everywhere from a cramped
three-room apartment above a barber shop to
Buckingham palace!

HIGHLIGHTS
Wolfgang and Nannerl performed for some of Europe’s most
distinguished royalty and at some of the world’s loveliest
palaces. At Versailles, they played for King Louis XV (Mozart
got to kiss the Queen’s hand) and in London for King George
III. Young Mozart also spent time studying with J.S. Bach’s son,
J.C. Bach, who was a great influence on him.

Meet the Artists

Joshua Gersen, music director of the New York Youth Symphony, began his tenure as New York
Philharmonic Assistant Conductor in September 2015. A graduate of the Curtis Institute of Music,
he has been assistant conductor to artistic director Michael Tilson Thomas at the New World
Symphony and principal conductor of the Ojai Music Festival. Mr. Gersen has conducted the
San Francisco, Pittsburgh, Indianapolis, and Jacksonville symphony orchestras.
Flutist Yoobin Son was the first Korean to join the New York Philharmonic’s wind section when she
became a member of the Orchestra in November 2012. She continues serving as principal flute of
the Mostly Mozart Festival Orchestra and has performed as a soloist with many ensembles in the
United States and South Korea. An alumna of Carnegie Hall’s The Academy, she was a teaching
artist at P.S. 207K in Brooklyn as part of the Academy’s fellowship program. This is Ms. Son’s
Philharmonic solo debut.
Thomas Baird is a historical dance specialist, and is the co-director of Apollo’s Banquet, a New York
City-based Baroque dance and music ensemble. A guest artist at several Young People’s Concerts, he
has also worked on productions on Broadway, at Lincoln Center Theater, and The Metropolitan Opera.
He is a regular lecturer on Baroque dance at The Juilliard School, Mannes School of Music, and the
Manhattan School of Music and a long-time faculty member of the Opera Division at SUNY Purchase.
Quilan “Cue” Arnold is a professional dancer, teacher, and choreographer based in Baltimore and
New York City. A graduate of Penn State University, he received a master’s degree in dance from Ohio
State University. As a graduate assistant specializing in Hip-hop dance, Mr. Arnold founded onCue,
an organization using dance to educate students on the impact of Hip-hop culture beyond its music.
Mr. Arnold is on the faculties of Towson University, Gibney Dance Center, and Mark Morris Dance Center.
Theodore Wiprud — Vice President, Education, The Sue B. Mercy Chair — has overseen the New York
Philharmonic’s wide range of in-school programs, educational concerts, adult programs, and online
offerings since 2004. He has also created educational and community-based programs at the Brooklyn
Philharmonic, the Orchestra of St. Luke’s, and the American Composers Orchestra, and worked as a
teaching artist and resident composer in a number of New York City schools.
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Here we go on the next leg of our journey through 400 years of orchestral
music. Next stop: the Classical Age of Music! You’ll hear right away how
different the music of this age sounds from the Baroque Age we visited last time.
And you’ll find out how different Wolfgang Amadeus Mozart is from Johann
Sebastian Bach. An independent spirit in an age of princes, emperors, and rules about everything,
Mozart created his own path and put faith in his own genius. From operas to concertos to symphonies,
Mozart set the standard we still look to today — and we’ll hear all of that in today’s concert, provided
our time machine works as intended! Fasten your seat belts…we’re off to 1786!
T H E

P R O G R A M

W.A. MOZART

Overture to The Marriage of Figaro
Allegro assai from Symphony No. 31, Paris
Allegro from Flute Concerto No. 2
Menuetto — Trio and Allegro from Symphony No. 39

JOSHUA GERSEN Conductor
YOOBIN SON Flute
THOMAS BAIRD and QUILAN ARNOLD Dancers
THEODORE WIPRUD Host
NELL BENJAMIN and
LAURENCE O’KEEFE Scriptwriters and Directors

What Is the Sound of Classical Music?
Here are some tip-offs to help you recognize the Classical Age of Music!
REFINED WOODWINDS Composers during the Classical Age used woodwinds in the orchestra
in new ways: to emphasize contrasts, sound effects, and expressive melodies.
CLEAR TEXTURES Instead of many simultaneous lines of music
(like Bach’s Brandenburg Concertos, for instance), music from
the Classical Age is often composed of singable melodies with
accompaniment in the background.
BALANCED PHRASES Mozart created an astonishing number of catchy
tunes, and he would string them together to create perfectly balanced
phrases. If one melody went up, another went down; or one melody
might respond to another like a musical question and answer. Balanced
phrases create a pleasing sense of symmetry
in sound.
CHEERFUL SPIRIT A lot of Classical music has a playful quality
about it. Mozart filled his music with wit and humor to delight his
patrons and audiences.

OVERTURE

AGE OF ENLIGHTENMENT

From the French word ouverture, meaning “opening,” an overture is
A period during which people began to examine
an instrumental introduction to an opera — a story told in music,
the world using reason, science, and intellect. It was
singing, and acting. The overture often introduces the
the time of the French Revolution and the American
character and mood of the story as well as
Revolutionary War, the Declaration of Independence
musical themes that audiences can
and the inauguration of George Washington as the first
look forward to as the
Perhaps no composer reflected the ideals and spirit of the Classical Age better than Wolfgang
president of the United States of America. There was a
opera unfolds.
Amadeus Mozart. Mozart composed such delightful music, such graceful melodies with such finesse,
move away from royal courts and the aristocracy and their
that he has remained one of the most popular composers for over two hundred years.
old-fashioned courtesies and customs…and big wigs!
During the Age of Enlightenment (which was also called the
A rare musical genius, Mozart developed whole pieces in his mind and wrote them down in a single draft. Beginning
SYMPHONY
Age of Reason), calls for freedom, independence, and
at the age of three, Mozart studied music with his father, Leopold. He spent much of his youth touring Europe with his
equality were everywhere.
An extended musical
talented sister, Nannerl, amazing nobles with his accomplished violin playing and compositions. By the time Mozart was
work with several sections,
14 years old, he had already spent nearly 6 years of his life away from his Salzburg home to tour around Austria, Germany,
or movements, performed by
France, England, and Italy. Everywhere Mozart traveled, he learned about new styles that he could incorporate into his own
an ensemble made up of different
music. Mozart died at the tragically early age of 35, but he left us over 600 works in every form.
instrument groups — usually strings,
CLASSICAL
Many consider The Marriage of Figaro one of the finest operas ever written. It can be described as a “tragicomedy” (both
woodwinds,
brass, and percussion.
AGE OF MUSIC
funny and heartbreaking) since it features a comic series of mix-ups and mistaken identities that create a lot of anxiety
The symphony was invented during the
and sorrow for its characters. Often, opera overtures introduced musical themes that the audience would hear later in the
Isn’t all the music that the New
Classical Age of Music and composers have
work. For this reason, composers often choose to write them first. However, Mozart was a bit of a musical rebel and did things
York Philharmonic plays called
continued to write them as large-scale
his own way. Not only did he compose his overture after the rest of the opera was complete (and just days before the first
“Classical”? Well, yes — and no. In
musical statements —
performance), but none of the musical themes in the overture are heard anywhere else in the opera! Mozart’s overture
addition to generally describing the type
like full-length novels
anticipates the wonderful energy and humor of the opera, and that’s why it is still an audience favorite today.
of music that an orchestra plays most often,
or movies.
“Classical” also refers to a specific time in history
Though written during a difficult time away from home — while staying in a cold and dark hotel, nursing his ill mother, and
beginning about 250 years ago, right around when the
earning very little — Mozart showed great courage and an unstoppable spirit in his Symphony No. 31. It’s also known as the
Baroque Age ended. It was a time of refined manners, good
Paris Symphony, after the city where it was composed and premiered. Mozart had hoped to dazzle audiences in this
judgment, and cheerful spirts and there was a new taste for
fashionable cultural capital. The sound he created at the opening is certainly aims to impress — it was the biggest orchestra
stability, neatness, and simple elegance — sounds pretty
he had used for a symphony, including clarinets for the first time, and the effect was thrilling. All the instruments begin
different from the flashy, formal, and highly emotional
together, in unison, striking a bold chord which erupts into a quick, ascending scale. That confident spirit is heard throughout.
Baroque Age! Composers were inspired to create
Although he seemed to win the affection of the audience at the premiere, he did not win an actual job, so he returned home
perfection: perfect melodies with perfect form
to Salzburg.
MUSICAL FORM
and perfect balance. The perfection
Symphony No. 39 is one of Mozart’s last symphonies and is a fine example of his ability to compose expertly
Do you know that we can think about a
achieved during the Classical Age of
and quickly. The symphony was written in just three weeks during which time
musical piece as a shape? Form in music is the
Music became the standard for all
Mozart was composing other works, giving piano lessons, moving to a new
organization of music into sections, for instance through
the music that followed.
apartment, aiding his sick wife, and mourning the loss of his young
contrast and repetition. Forms were developed during the
daughter. Menuetto — Trio, the third movement of the symphony,
Classical Age to help achieve the Classical ideals of balance
is a perfect example of the Classical period in music: the
and contrast. For example, do you recognize this Classical-style
boisterous Menuetto and charming simplicity of the Trio
building? The United States Capitol is symmetrical — the left and
create the perfect pairing and work together to
right sides are balanced around a contrasting middle section,
create a balanced whole. The finale, or last
as though there were a mirror in between. Music can be
movement, is filled with playful, perpetual
composed with this same approach to form —
motion. Mozart transforms a single
what musicians call A-B-A form.
theme in astonishing ways —
can you follow it in all of
MUSICAL CONTRASTS
its guises?
In Baroque music, contrasts are stacked: many
contrasting musical lines are heard all at once. In Classical music,
contrasts are heard one after the other to create a musical shape, or form.
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